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theatrical nighthare. Canadian 
Rick Mill ti-, however,dui.'s so many 
iiiteiesting and unusual things 
with this tncky iopic. that lie cre- 
ates a performance hat  is by turns 
liiiarions, toudiint; and disturb- 
ing. 

Miller stalls the show by infro- 
ducj i~g himsdfand his subject, He 
will be leading 3 Cathoix' liturgy, 
using t h i s  as a frame on which to 
hang his various characterisations 
ofJ~sua  and examine the way our 
society sees him. 

This tkst part nf the evming is 
effectively hiand-upi Milk-r draw- 
ing on anecdotes from his own 
Catholic past, ;t.eniJy mocking reli- 
g i :~ i s  ducti-ine as he d i j ~ ~  so, 

t i t . - -  aim, hesay.'-;,ia in :el! tlie'ituiy 
oi'Lhiti1 noin a iiiftbrwl-(iitak. a i d  
aitho~ig'i's rht' 2 i'.i'o loin o! h i s i , ' ! ~ .  

thins:, ji:yi i-c;ilused, LC- if 

Miller doesn't really know what he 
wants from the show. 

This feeling lingers but does not 
mar the brilliance of Miller's per- 
f o r m m ~ e .  F l i s  energy levels do not 
flag for a single moment, whether 
in thecharacter of a break-dancing, 
foul-mouthed Deep South Preach- 
er, all-forgiving Ah' JCSLLS Flight 
Attendant, or analytical am1 vdtty 
university lecturer fesns. 

The tone swings from edisca- 
uond it; missionwyto wnfsasiod 
to ahsl-irdist, the order of proceed- 
ings ensuring that light lrollcws 
dark a d  t-hings become neither 
overlv silh nor ovcrlv bleak. 

L.& filming and digital projection 
sire used inveritively. allowing Miller 


