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Bummin
Around J

In Wi!d Bore, Zoe Coombs Marr, Ursula
Martinez and Adrienne Truscott have
created a glorious piece of theatre that
skewers lazy criticism and explores the
h!erorchies of performance and critical
cﬁsgourse. Atraditional interview seemed
like just another iteration of that hierar-
chy, so we decided to turn the tables and
print the interviewees' take instead, plus
some nuggets from Fest deputy editor—
and reviewer—dJo Caird, fo putitallin
context. Here goes nothing...
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Left to right:
eft to right: Zoe Coombs Marr, Ursula Martinez and Adrienne Truscott

Jo Caird: Interview with Wild Bore
= Review by Wild Bore

Every interview, like it or not, is shaped by those that
with an agenda and cag-

come before them. Interviewers

ey, tired interviewees often result in a dance of mistrust —
like two cats circling each other, at least in the beginning.
Jo Caird's interview starts, predictably, with a greeting:
“Hello, how are you?” We've seen this before, countless
times. A meeting is set, the players show up, a classic tale
of interviewer and interviewees. But what next?
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stairs alcove of a university building and,
after commenting on the strange architecture of abadly
planned atrium (it is truly, bafflingly awful, like the dirty
area under a grandstand, but somehow in the middle of
an office block) we sit around a low coffee table, sipping
beers and plastic cups of wine. The setting is slightly open,
and not ideal for an nterview, but when are they ever?

We sit in an up
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We're taken on a rambling journey through question and
answer: “Where did the idea for the show come from?”
and “How did you all meet” warm us up. This is somewhat
well worn ground, perhaps, but Jo manages to avoid the
drearier old faithfuls, such as “what does the name mean?”,
We have always found this question a litmus test of types.
If an interviewer is resorting to name questions, chances
are they've done very little researchg Jo, it seems, hasyHer
questions are a delightful mix of planned=d Spomtane-
ous. Enough space is allowed for the natural flow of con-
versation, but with a safety raft of preplanned questions,
written on a piece of ripped out notepad.
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Eventually we delve deeper into the themes of the show,
the larger implications of the worlsard whatwe hope an
audience might take away from it. By this point we are

all chatty, throwing in the kind of jokes designed to make
someone laugh in the moment, but also look good in print.
We still have an outside agenda in our minds, but it seems
to be going well. Of course years of disappointments by
great interviews gone awry have left us untrusting, and
afraid of misquoting. Too many times have we had those
conversations that seemed to go brilliantly and then ended
with a piece that seems to have been written by someone
else entirely. And what artist can forget what Stacy Merkir
did to Jenny Schechter when she reviewed her book in The
L Word?
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Nonetheless, the interview with Jo Caird was enjoyable,
comfortable and the time flew by, leaving us with the
impression that it would come out well. But, as always, the
proof is in the pudding.
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