)lnt-$,ized
actlon
eroesgo on a
harmoffensive

providesa smallamountof non-dance
interest.-JO CAIRD
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desserts.lt doesnt happenbut you
do sensethe directorwagginghis finger
at us in disdainduringeveryshot and
f ranklyit's initating.
The film is well made.Hanekebuilds
tension powerfullyand the performances
are strong - frcm tortured couple Naomi
Wattsand Tim Rothand yobs William
Pitt and BradyCorbet.
But he's not tellinga story he's
lecturingus and there'sa contempt
for his audienceherethat's enoughto
mhke you wish it was Haneke was
beingslowlytorturedon screen.
.JUSNNMATL@K

I the film'sdar* examlnation
it is more relevantto Englishmericand and therefob
second pass. After watching
helpfeelinghe just likesthe
own vorce.

l this is the stqryof two
whotenoriseafamily

but in reality it just gives
to lambast audiences
that villainsget their just

HOW SHE MOVE fl2A) will be familiar
to fans of "classics" as Save The last
Dance,SisterAct 2 and Bringlt On.
The conceit of an allegedlyteenage
studentconqueringtheir problemsof
class or racial difference,bereavement
and uhderachievementthrough dance or
sport is not new
When Raya's(RutinaVGsley)private
school fees are spent on trying to save

ilvlc8

her eldersisterfrom a heroineaddiction,
she has no choicebut to Eturn to her
localschool.
Whilecrammingforthe scholarship
exam that's the only way back to the
high life she must deal with the
animosityof her childhoodfriends.
Certainthat she cannot pass the
difficuft exam, Raya looks for another
way of raisingthe money.
\rVhichis wherethe high-energydance
phenomenon"step" comes in. Raya
rediscoversher competitive spirit as she
steps her way in and out of various
differer* dance "crews", all the way to
the Step Monster Competition with its
top prizeof $50,000.
The plot is full of holesand there
are momentsof clich6ddialogue,but
the impressivedance routinesand .
pumpingsoundtrackkeepthings
interesthg.
Anyone looking for depth will be
disappointed,but the gentleexploration
of the Jamaicanimmigrantexperience,
with Raya'sparents'as a case study,

SETduringthe 1960sand 1970s,
touchingltaliandrama MY BROTHER *
ISAN ONLYCHILD (1O sweeps
throughltaly'slurbulentpoliticalhistory
as seenthroughthe eyesof warring
brotherswho are both looting to make
their markon the world
On the surfacethe pair couldn't be
more different. Elder brother Manrico
(RiccardoScarmaccio)is handsome,
charismaticand top dog in the local
Communist Party.Awkuiardand shy
,s"
Accio (ElioGermano)is younger,
rebelliousand jealous of his brother's
standing.He joins the Fascistsalmost
out of spite.
But the pair's Sparringis brought into
sharp focus when Accio realiseshe's
in lovewith Manrico'sgirlfriendand as
the politicalunrestbeginsto turn
increasinglynasty.
Whilepoliticsrunsthroughthe story,
this is not a politicalfilm- ltbffers a
compellingsnapshotof the times but
it eally comes to life as a poignant and
arnusingcoming-of-agetale as the two
bothers beginto realisethey more alike
than they think.
This is the kind of moviethat ltaly
makes in its sleep and while it offers
nothingnew to the genre,the tilm looks '
beautifuland gets somefirain its belly
from two charismatic lead performances
that capturethe roughand tumble of
siblings who love to hate each other.

BESTknown for his "revenge"movies includingthe controversialOld Boy - the
last lilm you'd expect from director Park
Chan-wook is a romantic comedy.
But this being Chan-wook,his version
of a rom-com is ftom the nomal run-otthe-millffufi - and, as its title suggests,
I'M A CYBORG BUT THAT'S OKAY
(15) is completely bonkerc.
Sent to a mental asylum after
slitting her wrists and shoving electrical
wircs into the wounds,Young-goon
(LimSu-jeong)thinks she is a cyborg,
going so far as to turn down food in
favour of licking batteriesto recharge
herself.
She comes to the attention of inmate
ll-sun(Koreanpop star JeongJi-hun)- a
schizophrenicwho believeshe can steal
people'spersonalities
- and the pair
begin to help each other come to turns
with their specialqualities.
The film looks beautiful. From creative
openingtitle sequenceto the numerous
fantasy sequences- which run the
gamut from obot killing sprces to
internationaltravel powered by yodelling
- the colourful special effects are
seamlessand stylish.
It probably goes on too long but
Chan-wook fills the scl@n with such
magicallyoddness that the simple story
takes flight- literallyat times.
A suneal but strangelytouching tale
about finding your own take on the
crazinessof life. -JUgnN MATLOCK

